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ABOYE: Ceramics artist
J"'II 'r' r :- ranamir { 4
Strathord, Ont., soudic.

TOPF RBIGHT: Parcelain
carafe set, 5225,

FAR RIGHT: Stran:
chandelier, 31,750
{custom sizing avaslzble)
RIGHT: Ol vase, 5175

.
small pod bod, 550

FABRIC PLAYS MUSE
1O STRATFORD, ONT,,
CERAMICIST
JENNIFER GRAHAM.

In 20003, after years working as o
suamstress af the Shaw Festival

re svragirng, Ot fennifer Graham
cloged the Iid on her :.'.;'I.I.j'fi'k' hasket
for leqrn ceramics. What began as
a romentic viston — a '.‘-"..'_II:'-.:-'_T]'_l'-e'
back-to-the-land petter lovingly
|'-"."|'J.‘ii'.'2;_: |'rr.':':'_rJ.'- r.:;'-r:.lrr_l.' inta a
earthenware — has since turned
inko an on rr.'r.’-'.-'.-','_lln.','rg COreer
loday, based in .‘.‘:.l'u'lir_r-'.'.'l.ll. .,
Groham'’s porcelain works —
inspired by the flufd rhythms
and embroidered patterns in
textiles — heve been featured

in design exhibitions in Toronio,
New York amnd the LK.

YOU'VE MOYED FROM SEWING

TO CERAMICS, BUT STILL USE
FABRIC. WHY? To translate my love
of textiles. I make moulds by pulling
fabric over an embroidery hoop. Next,
[ pour plaster Into the labric. which
stroiches it into an organic form. The
fabric lends a |||'t|:||-|| |:r|!_3|- o my p ieces,
like the effect of wind on the hem of a
skirt. For the embossed patterns, [ press
embroiderad Bbric into the porcelain
WHAT INSPIRES YOU? Right now
the endless combinations of black and
white, Also, the subtle differences in
multiples. I make bowls and cups again
and again with the seme moulds, bt
porcelain has a way of deciding on its
own how it will warp and set,
DO YOU COMSIDER
FUMCTIOMALITY? I strive for il in
all mv work. The Crav ity beowls arae
greal sarving wessels: I've used the
Tasting trays for hors d'osuvres: and
I've saan mv Strand chandelier hung
OVET A h:lll:l.'.}_r'.:nrl_ (519] 271-0246 or
visit www jennifersgroham.com.
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